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This is a free Ebook version of one of my book's chapters
The original language of the book is Turkish but | liked to
translate it to English so that it becomes reachable for
everyone who is interested in such material.

| made the book easy to read, included as less text as |
could, So that students -who don't like reading- find it
omusing and useful at the same time.

Feel free to copy any part of this book but please don’t
forget to mention us in your references :)

| offer help in revising your portfolios, CVs, graphic design,
and | also can help you thinking and implementing your
architectural diagrams, posters, and some other services
If you ore interested in such help, please contact me on

my instagram prohle: @mr__tifa
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The futﬁrq buiidings won't become real
before YOV design them in your mind!

w\m shaping OUR CITIES

\ See this gap?

You will fill it with your imagination!

3

As before judging anyone

you have to really know

p—

In order to design a building

We have to know its site
very well!

Analysis and the context
understanding will allow
the design to be
connected better to both
the site and the content.

S

Before Starting )

2 2 L

, Is your project (No |
dowetancesniyee I thems/ PEEgIT |
with this eye. Yes clear?

\ 7T

That means you aren’t just from the

audience, you are AN ACTOR

Then first, we try to read
and understand the theme

well
PLLLLIPIIRIERRRRAIRRRRIRRRRRIRIN .
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Your project should put into
consideration its context,
® environemnt,
- function,
users,
culture..
And many more
stuff

Analysis:
It is the research process in
which we develop familiarity
with the assumptions,
expectations and conditions
obtained and then create our
first impressions, a complete
framework of understanding
in which all design decisions

are made later.

N\

There is no isolated project, there is always a context to relate to...
You might not want to create a harmony with it, maybe contrast

If you want to be the best But still you need te Mma ke sense of your context so that you can
to perform a site analysis in create a dialogue between your project and its surroundings.

your uni

We gather this data
through anulysis

This is the BOOK!




TO DC,

Analysis

1. Learning the effects of nature
by recognizing its elements and cont 343

2. To produce a new, original project
using the results of the analysis.

and some other reasons that we will find later

Site Analysis is one of the most important and effective
ways of finding a concept. So the more detailed, meaningful
and comprehensive we do it, the more helpful it will be.
Analysis helps us imagine the ideas of form, mass, material,
entrance and landscape in the land and much more.

The most important thing when doing an analysis
is that you should interpret each one, you don't do it
“for the sake of doing it” or to impress your teacher,
but you do it to get a result that you can use in your
project later on.

I T T T T L

Everything we designis a
| response to the specific
&/ climate and culture of
e\ a particular place.

7 Sir/ Norman Foster

Poim  mloun e G L L ol B s e i e e mliis e il s

h“""‘"d—-ﬁy—", tl}',ﬁdh--ﬁ—!‘- ey ey T VSV SR ¥ e | SV SV | S S| e SV S e el

Architecturally, "context” refers to

We fepactad the ward where the architecture or buildings

Context are located. The context is specific
a lot! so what does it | and significantly influences how an
mean? architectural idea is created.

Many architects use context to provide a clear connection

with their architectural concepts, so the resulting project
appears entirely as a part of its environment.

Others may react to the context, and the resulting projects

will be in contrast or challenging its context.

In both cases, the critical issue is that the context is researched,

analyzed and deliberately and explicitly answered.

Ready?
Let us start



Context
Reading

The first thing to do, is to be fully
aware of the context you are
working in.

Think for a moment, What kind of
change would happen if your project

isin: s\gﬂ_‘_:“psu'es
A rural town ‘
A metl’opol / Learn the letters, then the

[f{ words, then the grammar
[ and literature...
Alter that you can start
writing your own
novel!

A remote area

A crowded city center

A natural spot

An infill plot

An addition to an old building
or even in

A Different continent! A

Think and write down
your first impressions,
prejudices, challenges,
and anything coming
to your mind regarding
your context!

Superkilen is a half

a mile long urban

space wedging through
one of the most ethnically
diverse and socially
challenged
neighborhoods in
Denmark.

Problems between races? x

International exhibition of
collection of global found
objects that come from
60 different nationalities
of the people inhabiting
the area surrounding it.

After the vandalism happened becaus some conflicts

A sort of surrealist collection of
global urban diversity that in fact
reflects the true nature of the local
neighborhood - rather than
perpetuating a petrified image of
homogenous Denmark.

TYPE YEAR IOCATION TECHNIQUE

URBAN | 2012 | Copenhagen, | social, Cultural, Political inspired design
Denmark

@tifa.studio
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3  MVRDV- RED7 Diagrom

Site
Geomet

The first thing to do, is to be fully
aware of the context you are
working in.

ATDNOMETRIC

The mission was to design a large
office development, placed particu-
lar emphasis on creating a true
extension of the park and an acces-
sible pedestrian route articulated
by a collection of gardens surround-
ing the building.

Total area: and its relation to the progra

Verticality vs Horizontality

1an Capsules
Relations: Between the geometry / site pesat =t

dimensions and: 4 { o
. / U wou tter

- Program - Regulations ottention to the setbock

_ Clientos requests distance that is obtained

- Logical distribution

-——>

from the municipality

v « and Jacob van Rigs Occupying 70% of the plot and

9 GheshaS facing south, they are used to
create public spaces, like breaths

of fresh air, directly accessible

from the street laterally, while

Morphology: How will the morphological
dimension affect your design?

) > also offering continuity from the
Slope S . A . neighbouring park along the
General image of the site _ 7;\4 - building’s length.

In addition to the ground surface

Sketch over your site
and the geological dimension 4

; ! y L plcm, take pictures of IOCATION TECHNIQUE
generally in unis we don’t it, write down your v )
t rance Exlendnn‘g the Facade Ie‘nglh _ .
regﬂrd the ground Surface notes. Int;lgratlng the sdiope with the building creating
or geological props. much!” Eeme—

@tifa.studio




JClimate _

You have four seasons
day and night
Rainy and dry days
light and shadows
(Surrounding buildings
cast shadows)

So we have changing parametres
For example, the shadow of a building
project will change from one day to
another, and the quality of light in
any room will constantly change.

Sun direction: How will it affect the

building, and the program

disturbtion. “light/heat”

The location of a building relative to natural light determines many aspects of
planning. In a house, the location of a garden terrace or the location of a dining
room is based on an architect’s understanding of how light enters a room or how
much shadow it throws into a garden. In large-scale buildings, orientation can
significantly affect heat loss in winter and heat gain in summer. This will affect

the energy efficiency of the building and the comfort of its users.

Sirie hrvtaily

3 Steven Holl- Chopel of 5t. Ignatius

The light is sculpted by o number

of difterent volumes emerging fron

the roof. Each of these

aims at chllerem quc:m es o‘ 'nght
a W

ularities

6 éThc clay bricks have the added advantage

of being easy to produce, and also provide
J ———> thermal protection against the hot climate.
Despite their durability, however, the
walls must still be protected from damaging
rains with a large overhanging tin roof.
Many houses in Burkina Faso have
corrugated metal roofs which absorb the
heat from the sun, making the interior living
space intolerably hot. The roof of the Primary
School was pulled away from the learning
space of the interior though, and a perforated
clay ceiling with ample ventilation was
introduced. This dry-stacked brick ceiling
allows for maximum ventilation, pulling
cool air in from the interior windows and
releasing hot air out through the perforated
ceiling. In turn, the ecological footprint of
the school is vastly reduced by alleviating
the need for air-conditioning.
o

TYPE IOCATION

EDUcarion BURKINA
FASO

TECHNIQUE

Sustainable approach, Budget and materiality
Climatic solution

@tifa.studio
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noture forms inspired the structural
elements of architecture
legantly designed
I'and functional

Natural
Structure

When you study flora and vegetation,
nature elements such as, sea, river, ,
forest, desert,trees ..etc., and examine
their properties, you can better

understand the nature and atmosphe
of the place and comprehend its

climate and perhaps get visual esign Capsules
inspiration. ‘

-  Fronk Lioyd Wright
Johnson Wax HQ

When you design o project
You should use resources
effectively

We have checked already the climatic
conditions such as Sunlight and Wind,
now it is time to see deeply the natural
structure of our site:

Vegetation -forest areas, agricultural areas..etc-

(Identification of existing trees in the surrounding s
and characteristic vegetation, if any, thinking Sy S
about what can be planted in open areas depending on) ( T~
Orientation }

Slope: leveling analysis How to use these

Flora and FClunCI resourcesTllEi)':cI:ur PFOJECt TYPE
Earthquake condition Sketch Commercil
Land sections Picture

Topographic structure (determination of Take notes
the slope, detection of elevations at the corner
points of the plot and other important points)

IOCATION

Tokyo,
Japan

TECHNIQUE

Nature Mimicry
Climatic response
Structural innovation

@tifa.studio
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3ODA New York- Conceptual building

diagram

i vl ews _ ODA New York- Conceplual building

The view is the connection point
between the inside and outside

so we may consider it a part of our
designs.

It can be implemented by form
orientation, Solid Void composition
and other techniques. pesign Copsules

When you design o project
You should use resources
effectively

Does your site have a potential
view point?
If not how can you solve that?

Visit the site
wonder around TYPE IOCATION TECHNIQUE
take pictures
check Google
earth maps and Korea
Youtube drone
videos if available

Entertainment South Exploiting the views

15
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3 Robert Venturi- Brant House

Paotterns, Col -ole and other
site visual e ents con affect
your design visually and

struc

What

S . t Have o look and see!
I t _ ODA New York- Conceptual building

Knowing the site elements can give
us a lot of refrences that we can use
while approaching our designs.

Patterns T
Colors
5C0|e sign Capsules

e

Volumes
Shapes ‘

When designing a
project. you should consider

IRLINCI TN T Landscape os a
AT part of the design,
?l:.:\"‘, 1 l\" not on area that remains
\-‘;f \\,f\f',“\_\"l"
) - =)
O SUr b2 ,
ot PPl IS
NI
LT AZATVINTY
: P \ﬂ',.l,‘ "J’I’
LEIIATIS}
A ToaTiddp 7
s MOV A
AT Sp 7 —
DYRPL Iy e, e
NSNS u &
A b e N A i o = = —
AsLIdbYE WM -
JUUEHTE G R isi i
EL PR 2L AISENE RPN AV A Visit th; 5’5:"’ wronder
A= S around,take pictures
NV T LIRS A Sketch. if h
SRS N etch, if you have some
AN FA YL Vuvyy Vv - -
4%, vy v v
AT, Wy frler.!ds who likes
LaAIIS NI filming, let them
3 « » . vy -
SRR AT v come with you.
% v
:‘:i‘:‘ :::‘ : "':"v"v’f’u"r'vvvt

They would have
a distinctive eye seeing
things you don’t see!

TYPE

Entertainment

~——=> Formeme from the position of t
th

lacing a
trying to find
ween

IOCATION TECHNIQUE

South Exploiting the views
Korea
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you to design
nony or contrast

an help you
u.-lr'i uncticnally

Palazzo della civilta-
C"_“.!'hj'l Ramanoas ve Padula

of
It')l'c:lmgs

What are the characters of the , -
surrounding or the city’s buildings?

How and why building islands are for

street and building relationship,

architectural style, pesign Copsules
materials used, ‘ =

-doors  -windows 1/ gl g
-floors  -floorings s el ok oy
-details -balconies as o society
-architectural elements etc.

Michael Murphy

You learn a lot from the precedents
and also they can be a rich inspiration
resource o

See the world with a
different eye

Teach your eye to see
deeply not just to look

TYPE YEAR

MUSEUM| 201

| | of ol o e
FERESST1T

FEECCTT11T
iiiiiuiazzz.

he structural reinforced concrete

which is exposed on the facade has

been the most prominent element
of the antrepot buildings in the
urban memory. For the designer

of the building, the renowed

Turkish architect Sedad HakkiEldem,

this grid has its reference in the
“carcass” that is the basic
constructive element of Turkish
architecture.

IOCATION TECHNIQUE

Historical reference
Structural emphasis

Istanbul,
Turkey

@tifa.studio
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Understanding the urban
character helps you

toaddavalue
with your project

. to the city
u I t Snohetta- Oslo Opera House
An to o publc promenade

Environme

The elements below, help us know the 3
flow towards our site, the primary anc
secondry roads help us decide the
entrances and exits. S
Analyzing them helps us understand
Mental and structural image,
contemporary level and character ‘ > /'--
of the built environment.

“Architecture is about
small things that are not

|I' immediately noticeable !
ROUdS but cannot be ignored” ) |
Pedestrian roads b
Squares
Landscapes
Building types Y.
;{;Q)\e—_-a:z—-.__
What can your
building
add to your city?

POMPIDOU CENTER/ RENZO and ROGERS

Half of the total available area was reserved as a public
square; this meant that the Center had to be long enough

for an area of 90,000 m®. Yet the success is as urban as it
is in architectural issues. The building and large public
square aimed to revive a declining district in Paris.

The currently vibrant and multicultural neighboring
region underlines that Pompidou plays a catalyst for
urban transformation.

Receiving more than 150 million
visitors since is completion
thirty three years ago, there is no
doubt that Pompidou's vision
became a successful reality.

TYPE YEAR IOCATION TECHNIQUE
CULTURE} 1977 Paris, High-Tech

F Innovative structure
rance Urban approach
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t—--m!'i '_"Ll.ld JLL L

il BIG- Energy Plont
Skating held!

! ol ST
Know the users gl N'\N"nu.,. ..
profiles, numbers G,
and whot kind of
activities they

would like to do

i fme® "'P-L i

Saurun, Tathni

7 DESTINATION ST, PETE PIER
/ ST. PETE DESIGN GROUP

La Villette has become known as
an unprecedented type of park,
one based on “culture” rather
than “nature.”

A system of dispersed
“points”—the red enameled steel
folies that support different

esign Capsules cultural and leisure activities—is
Y= superimposed on a system of lines
that emphasizes movement

through the park. 6 6

How many people/What do they do
around the site?
When do they do them? and how?

Try drawing diagrams of different
activities throughout the day ‘

Sports-Cultural visitor-artist-
accommodating (Native) -walker- gother, clossify, reord
shopping-business-student-food etc.

und produce new ideas to
achieve a goal”.

N
% J??\__/;—-.__
Think,
Watch TYPE IOCATION TECHNIQUE
Seek inspiration CULTURE Paris High-Tech
Think out Of F g Innovative structure
the box! rance Urban approach

@tifa.studio




Ground

Relatioships

Site relationship with neighbor land,

Ny .
SRR Bk et At

MVRDV- EXPO

How can you integrate
your building inside
your context
smoothly? or roughly!

Du monde Arab- Jeon

its relationship with the context ground::_':_::—

Studying the ground relationships
will help you decide a lot of parametres
such as:

Form

Plans

Entrances

Program!

Orientation

Height

Privacy level

Project situation

and more!

ﬁecture isan exlenh
of nature, works on the conti-

nuity of its rules and develops
some forms of its formation. It
can also imitate nature in
terms of aesthetics. And the
architect must acquire some
cultures and abilities:

1-Using the pen

2-Geometry

3-A lot of information about
history

4-Following philosophers
carefully

5-Some information about
medicine

6-To know the opinions of the
legal person”

Vitruvius

- J

CULTURE

The project begins to take its form from an abstract Jewish Star scattered around
and around the site. The form is established through a process that provides struc-
ture to the building, connecting lines between places of historical events. These
lines result in complete extrusion in the form of a "zig-zag" structure. Although
Libeskind's expansion emerged as a separate structure, there is no official external
access to the Building. To enter the new museum opening, it is necessary to enter
the original Baroque museum in an underground corridor.

Daniel Libeskind

“l think to be creative you have
to resist taking the easy path.”

TYPE IOCATION TECHNIQUE
Metaphor
Underground relations
Architectural contrast

Berlin,
Germany

@tifa.studio
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Using collective memory
in your designs makes
people gel engaged
more with your design

How is your site, nelghborhood, city,
country mentioned in ||tercture, ﬁlms,
novels, poetry, Tv..etc. What is the
spirit of the place or how is it saved in
their collective memory?

It is useful to analyze the writings
because the writers express the spirit ‘ 6//
and atmosphere of the culture well.

Reading gives our mind
| ."I consciousness, but thinking
makes us own what

Place memory: Traceable places il sl
are strongly remembered; It embraces
important features, sounds, textures

and events that make them unforgettable.

Designing the architecture and cities as

spaces requires understanding the events A
that may occur as well as the events that B, e
took place. Buildings or areas that can be 7§ A\ g SOOI

considered as arena are needed for

these events to take place. Search and read
a lot about the

culture, history, and
literature of the
society you are

designing for.

=
=

IE—:‘-«: CONSTRUCTIONGLOBAL

PETRONAS TWIN TOWERS/ PELLI ARCHITECTS

Both towers form an eight-pointed star,
frequently found in Islamic design, with
the floors setting back slightly as the
building rises, creating two unique towers
which have a religious and cultural
influences to the city.

TYPE IOCATION TECHNIQUE

MIXED | 1999 |Kuala Lumpur, High-Tech

Mal GYS; p Culturally inspired
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Studying the old and new lifestyles,
and its Development would help us
to expect how it can be developed in
the future.

When Seville officials decided to
replace the car park and bus station
in the city center, they began to
discover Roman ruins under the

surface and were surprised. Its
design is preserved in ruins, making
room for shopping and cafes and
still creating a large public square
for a lively city. It added some of the
features that could cope with
modern life, such as doing this,
preserving the market culture that
has rooted in their lifestyle and

climbing the summit to take a
panoramic view of the walled city.
Six mushroom-like shading devices
allow people to be protected from
the dense Andalusian sun and relax.

Build for the
timelesness

METROPOL PARASOL / Jirgen Mayer H. Architects

The destruction of the Mercado de la ‘\

Encarnacion in Seville left a huge void in

the urban character of the city center
which remained unfilled for over thirty

years. The market enriched the city with

life, and with its absence, the vitality of
the Plaza de la Encarnacion was soon chal-

metrepel parasel lenged by the negative implications of

economic downturn. Seville's central
square - an architecture that brings a con-

temporary spirit to such a historical and
traditional space. Entitled Metropol
Parasol, provides a variety of markets

and restaurants bounded by the
dynamic shape of the parasols.

IOCATION TECHNIQUE

S pa in Social, Cultural, Digitalized inspired design
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Inspiralion source

Using the homes of traditional
Kanak chefs as a starting point
the architects manipuloted their
torms lo create o mo ntol array
of reund and airy shells. Ten of them
lie on the slope, which varies between
20 and 28 meters and has o dominant

presence on the Pacibc coostline

Ar(h-tectura
Pro Perit

Analysis of the architectural charact- A e I B
eristics of the site and surroundings o — A
throughout the city’s history, & s s
and how did it develop? How would it

possibly develop? pesign Sapsules

Mapping a site in a number of
important stages throughout its
history provides a description of
the life and memory of a place.
Historical monitoring can be
achieved by combining maps of
the same scale on the same terrain,
which show a different stage of the
development of each site. In this way,
it allows all maps to be read at the
same time and produces an image
of the site that captures both its
past and its past.

Historical monitoring
can provide important
triggers for a design ided
An important axis that
can be accepted in the
design idea can be a
historical route, road,
road or railway line to
be proposed. Similarly,
the ruins of Roman walls
or other important
structures can be
accepted in a new
building proposal.
Historical site analysis
can inspire a contem-
porary idea that directly
links a site's past arch-
eology.

9
[

TYPE

RESidcn{ial

]L.-.,., ~

i |

IOCATION

CABO VERDE
MINDELO

TECHNIQUE

Contextual design




T3 MVRDV Crystal houses

How would you interact
with the structural
realm around your

site?

Structural
Situation

Surrounding building structural
situation analysis, (Good: new
buildings, medium: buildings

that require simple repairs, bad: ‘
unqualified buildings that need to /
be demolished, registered buildings
-monumental and civil architectural
examples, structures to be proposed
for registration..) that gives us a
sense of the future.

0.-.5"9“ Capsules

Arl is the solution of
problems that cannot be
hought before solving. And the

form of the problem is part
of the solution.

Piet Hein

s S

Fat

Learn
Analyse
Fix

OLD SITUATION BEFORE CONSERVATION

The building is part of the complex of a former cellulese and
paper factory where the most outstanding building is the
tall and voluminous boiler house (1926) built from limestone
and designed by architect Erich Jacoby.
The interior of the plant had been destroyed by the time
e truction started and this made it possible to reorga-
ernal layout and room division. Offices and
paces are mainly located in the historical rooms of
the plant. Different sized apartments are located inside the
new section with a glass facade, on the roof of the former
boiler house. The new section is supported by reinforced
concrete beams, which have been hidden between the
walls of the boiler house and reach down into the subsoil.

66

IOCATION

Estonia

TECHNIQUE

Crticiol Conservation




1 5 Lynch
Analysis

35

Lynch's aim is to understand the
relation between environmental
images and urban life, at the basis
of urban design principles;

Kevin lynch mentions five elements

in his book “image of the city”:

Paths,

Edges,

Districts,

Nodes

and Landmarks.

Lynch argues that in urban situations, people
guide themselves through mental maps.
Alnvestigating these elements helps you understand
the character of the city.

Paths

Routes along which people
move throughout the city =~ T ——

Edges

boundaries and breaks in
continuity

Districts

Areas characterized by
common characteristics

Nodes

Strategic focus points for
orientation like squares and
junctions

Landmarks

External points of orientation,
usually a easily identifyable
physical object in the urban
landscape

Kevin Andrew Lynch was an American
urban planner and author.He is known
for his work on the perceptual form of
4 urban environments and was an early
proponent of mental mapping.

@tifa.studio
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3 FEILDEN FOWLES- The Weston

Soft/Harc

Landsca

We do this analysis to understand
the dominance or balance between
both elements, soft ground and hard™ .~ .-
ground, both involved in landscaping.”

Hard floor; expresses heavier elements ——— L:;:;S::
such as stone, rock, patios and = .
driveways in landscape design. ‘ ;
Soft ground; Refers to everything /
else, such as soil, plants, flowers
and color schemes.

POINT SUPREME ARCHITECTS "

Competition Honorable mention

One of the succ
creating b(:l(in
hard sc
W'H cans

rf_li'h of integrating tfn

You can’t corry the

mountain.
but you can use it
in your design.

TYPE IOCATION TECHNIQUE

CULTURE Bursa ' Sustainable, Society oriented
Turkey




OFFICE CENTRAL-Alper Derinbogaz v Wi
Crealing o series of public spaces by / I”il"
ernphclm.::ng pedes!nan axes, Rever.‘.:ng ~ '
the logic of an isolated. in-house inner 7 llllh /IIII,’
courtyard stralegy. drowing new ! ’
boundaries out of !h?dcn;e central frame " '/ !f’ Jl -
. creating a large number of public | o
spaces along the boundaries of the site f &
As the building volumes begin to descend
from the corners of the site (locking at
the height of the existing perimeter),
high increases are observed at the i

ntersection of all main axes. The towers
. which are eriented according to the
landscape, and their relationship with
Axl s sunlight create their own central

silhoueltes with various heights
and geometries. Regarding public
spaces, public plazas, streets ond

ransport connections with a strong
urban network are emphasized using
a tt e rn s the axes that cross the center of Lhe center
in order to maximize public space use

The edges of these axes are released to
gather the medio to be built later around

the central plaza and to create green and The des ig n tOO k its in itiﬂ I POi nt Of
Important axes publicusas departure from the geometry of the
Street texture gengnCopulée immediate urban context. Two urban

A

negative / positive areas ‘

grid-directions meet at the site.

The two directions are drawn into the
project-site. The resultant angle-diver-
gence of 51 degree is mediated by

9 means of curves.

Architecture is deeper
than functionality. Architectural
. enriches experiences,
reveals effects. has meanings

Can you have some references from the axes
around your site?

There are 360 degrees,
so why stick to one?

TYPE YEAR IOCATION TECHNIQUE

CULTURE | 2009 Rome, PARAMETRICISIM
ltaly
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The project covers a plot of land in the middle of
the city, bordered by mountains and former com-
munist quarters to the north, and informal settle-
ments from the 1990s to the south. The site has o

with other settlements, the historical , ,

d ial d [ hel . L : very prominent slope: the difference between the
an Spﬂtlﬂ eve opment (t e location (&8 : : - lowest and the highest point is 27 meters, an
of the Iand on maps from : .l equivalent of a nine-storey building.

.
1n 0000 to 1/500 scule, Ilterﬂture i Inspired by the charm of the informal settlements,
research, meeting with the people SEpe iy, OMApropomia heayerbenrd ke potir of
and institutions related to the From e > . for every building to look over the other, creating
* = = . . various views over the surroundings. The configu-
SUb’eCt’ old and !‘ew ph?‘os "') Macro scale = - s ration reaches a high density while leaving 70
can be: panoramic, details, focal N of the site open for public plazas and green
B | | \ spaces. The development is car-free and all
Pou‘lts! wide-anglie... etc to parking is underground. The main street running
through the development brings together commer;
cial activities and at the same time connects the,

l ; future Metrobosco green belt and the new ring
‘ i / road planned by the municipality.

s TYPE |OCATION TECHNIQUE

Mi‘ro RESidential Albania Urban Scale inspired, Social, Cultural



Site
Philosophy

Did you grasp what the site is trying to tell you?

Heard about genius loci?

THE SALT INSTITUTE / Louis Kahn

Kahn used the same rows of build-
ings to draw the viewer's eye to
the center of his design and
beyond. The fountain that passes
through the center of the institute
is aligned with the path of the sun
in both autumn and vernal
equinox. Thus, Kahn used a
symmetry not with an aesthetic
default, but with a great intention
to provide a sense of balance,
focus and momentum in a sense{'

s " ;
TYPE YEAR IOCATION TECHNIQUE
URBAN 20N S pa in Social, Cultural, Digitalized inspired design




OTonality

Reading the colors harmony in the
site and the surrounding area using
your camera, and a simple software
There are a lot of websites on the
internet to do this, just google: oesign Capsules
Get color pallette from an image ‘ =
Enjoy! :) /

Before getting
out of the box
know what is
inside the box

SCHOOL | 2018
PROJECT

IOCATION

Turkey

TECHNIQUE

Visual approach
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Land
Use

Function analysis:

Commerce, housing, manufacturing,
education, administrative, health,
green space, warehouse, empty,
construction...etc)

From this we can understand

the general atmosphere, what kind
of a project can be made, what
potential can be used and how

we can contribute to the context.

Goudi-Hypotop

Thinking stages:

- Knowing the needs and

the elements.

-To be able to read the
fine details between the
lines in the brief.

- Understanding the site.

- Creating solutions and
making decisions.

- Being able to persuade
yourself and the others.

- Thinking of alternatives
and evaluating them.

TYPE

CULTURE

2019

IOCATION

NYC,
USA

TECHNIQUE

High-Tech
Innovative structure
Urban approach




Socio .
Economic

Socio-economic structure analysis

(Demographic situation, social-

cultural life, economic structure ..

Literature research, meeting with

relevant people and institutions, «gn Capsules
statistics), Economic value T
of the land..

\||environment or possi

\

Consensus / openness and closure wlal;onshlps with the /

factors between former residents _ project theme.
and newcomers. ———
Economic Aspect

The integration of concepts,ideas

and venues, by providing integration

or isolation from the space,

or by making the project an extension

of the street, squares and services, or

by making the project completely independent.

When the land is divided into several parts,
which one is the most valuable to others ?!

3 Emotional

The first impression we have about
a place is very important. It is
important to record these ideas as
and right now, as our personal
comments about the overall
character of the field will affect
subsequent design decisions. You can
abstractly draw what you feel at
different times of the day and even
make an abstract model that
represents your feelings.



Trans- 5 Owner-
portation

ship

(Transportation relations with other (Public, private, foundation, ...)

settlements, important axles, junctions,

vehicle roads, pedestrian roads, open ) ) _

and closed car parks, traffic flow directions, Till what extent, and where is your area of interfere?

public transportation system, vehicle counts ...)

How will be the approach to your building?

Where will the entry be taken?

What and where to position areas for privacy?

What are the measures that can be taken against pollution?
Where to locate the building on the site?

How to design the landscape, etc.
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You con understand the
pattern and o city’s language

by checking its
Solid Void maps

6 Solid
Void
Figure ground (a type of drawing
showing the relationship between
positive and negative, light and
shadow, full and empty volumes)
is a type of drawing that maps osign Capsules

buildings as solid blocks and clearly ‘ 6%;3‘""_
defines the space around them. /

f ./ You can know the

Figure ground work creates an I _
abstract area analysis by showing \ 'megs“;l;f; C‘[:' orea 3
a space and full volumes on a city S lid Void

basis. This exercise allows focusing «
on the shape (building) and the

ground (the space around the building).

Historically, figure ground studies

have been used to identify different

types of areas in cities.

@tifa.studio
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Co NStruction

Tech.

(Skeleton system: wood, reinforced
concrete, steel, masonry system:
stone, brick, wood, prefabricated
system..etc)

san Capsules

e

By Learning the construction techniques

in the area, You may get inspired for ‘ Nl chsiaicting
- A 4 Examination of natural
a structural innovation. [{/ torms, structures, organisms

and processes; can provide
useful and new technical
solutions. Noture can
enliven the creative
imogination of designers
in many different ways.

For example: The use of natural
forms, design principles, techni-
cal applications; It was the inspi-
ration for the lightweight
structures used by honeycombs,
tubes and rods

TYPE

CULTURE

IOCATION

China

The three-storey museum's distinctive
facade is largely composed of debris col-
lected from the surrounding area, where
traditional Chinese towns and villages we
demolished to make way for new develog-

ments.

TECHNIQUE

Social, Cultural, Critical Regionalist
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8 Heights

Building heights analysis

(number of floors for shade-sun condition
detection

single storey, ground +1, ground + 2...)

We can also know about the Density
of the area and the shadow of the urban
fabric

9 Noise

If there is a noise problem in the environment,
many solutions can be taken, such as

Growing a green belt, isolating the project
efficiently by some technical progresses

or repoisitioning your program according to
the noisy/calm areas.

Jurgen Mayer H. Architects

The double-layer facade of the office
' was designed as a climate control device

and noise buffer.

Odor

Pollution

Daniel Libeskind

¥ B The three-dimensional geometric patterned

= m stone tiles, called “Fractile”, have unique
advanced technology that is self-cleaning
and helps with air purification. This is

— accomplished by applying a special titanium

. dioxide coating that breaks down organic
ﬁ deposits when the sun is exposed to UV light.
]
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After 50 years, how do you think this place will be?
What kind of people will live there?

What will they do? How will it look?

What will they talk about?

What issues or problems might be important to them?
e etc.
You can write a script. You can fly freely with your
dream. The architect can offer not only problem
solvers but also new facts and lives.
The current problem may be insignificant after

50 years or it may not even be seen as a problem!

"If | asked people what they wanted,

| would produce a faster going horse."

Henry ford

When you ask people, instead of asking

what they want directly, try to learn their needs,
what life they want,

what problems they face,

their thoughts on this place.

Conceptudl
Mode

By working with models and sketches,

the brain can better perceive space.

The studied area is drawn as a map and

a series of points are identified,

each indicating a different view of the site.
These views are then drawn as small
thumbnails that provide personal
impressions from the site's area.

4 Sketches

Sequential view is a useful technique to be applied

to any site (or building) to explain how it works
spatially and to define its importance. Images can

be created as a series of sketches or as photos of the
journey as long as they are read and read in sequence.

Do not forget to take a sketchbook with your camera.




5 Collages

| talked a lot and posted a lot of collages on
my instagram account
check it out and feel free to ask me about it :D

6 Keywords

Language can be a great inspiration resource,
even sometimes you may find it in words you
think that they are not even related to
architecture, you can look at any random words
from the dictionary or search for interesting
words that open up your horizons from the Net.
Sometimes it may be related to architecture or
socio-economic problems, Here is a list with
examples that can inspire you:

@tifa.studio
Forest Coexistence Green environment Open public spaces

7,057 followers Aid Regulation Human relationship Builll environment character
shell Conditions Village life Social reinforcement areas
Loyalty  Satisfaction  Neighborhood culture Seog.tro\p{h'hc.ail 'm”; h
Poverty  Contrast Historical texture cf|rf3'r§| ifor'ée Osivnan
Trust Sincerity Social-characteristic  Circylation and transporta-
Change Flaneur Commercial relations tion

Module  Materialism  Undevelopment Social dynamics

Need Threshold Woater resources Perception

mrtifa.com

Information

Cave
Hill
Axis
Media
Taste
Smell
Touch
Graph
lcon
Node
Region
Nuance
Climate
Privacy

Cohesion
Landscape
Clean air
Metaphor
Gesture
Architecture
Urbanity
Landscape
Folk art
Orientation
Sluming
Association
Concretion
Console

Industry Zone
Passage
Paradification
Demographic
Geography
Topography
borderline
Urban corridor

Crooked construction

Incompatibility
Renovation

Infrastructure problem

Tissue
History

Land use
Listening
Boundary
Highway
Technology
National
International
Visual reputation
Conflict
Color

Belief

Urban transformation frecdom

Directed Creation

@tifa.studio



LAST
WORDS

To become an architect,
You need to break

the familiarity barrier
and the unconscious
acceptance

If you like this ebook
please tell me, this will
encourage me to write
more stuff and share it
with you

See you soon
Tifa



